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A Study on the Effectiveness of Visual Literacy for Audiovisual Translation
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Abstract
The primary aim of this article is to present a new insight to identify the effectiveness of
visual literacy for the process of audiovisual translation (AVT) in university education. In so
doing, hypothetically considering visual literacy as a significant factor, this article compris-
es three stages of principal discussion and demonstration: one, the discussion of problems,
definition and theoretical premises; two, theoretical identification of methodological ap-
proach and framework binding the idea of AVT model in translation studies and theoretical
frameworks and approaches in the field of film studies; three, practical demonstration and
analysis of case study examining the actual scene from the film called New Year’s Eve (2011).
Through the three stages, the article presents the way in which visual literacy could play the
key role not only to process AVT but also to reconcile problematic discourse in the process

of AVT.
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FR Ty = ZIRT 2 OICRBERNAE L3R LEN, FLChETOY O3RN
HERAREIRIC > CLE S, LS iizRib, HABICTERV LRI L Tz, T
THEELZOZ., HHEDEFHLUNOMWERT 7 A S 2SI U Uk hid C ORED R T
TRV, LHRELTWVWR NS 2 ETHb, 508D, HIEORENSFHEHRUND &
Th, DEDIEEERICHZ1ETRE. LWL HIEZFLTWS LI ATHD, TLULTHH
Hik, ZOMEMSRNEND T &I, EHOAXFFBEHAEEDITINVTIA ML —T T
UhRHBEEXZMNCLTVS, TOBKRE, TOY—E FHCTOY—VREDHFND
AW, AU THbNz) 77 AN TH S E VS HEUD KD LD, £z, MGEIENZ
T2 LT, ESEHHERE - FE UTRHET 20k e 2N 20T ZREN DR THS T
EEREL TV,

COEEDE 5 —DOMIEIE, FEEDREBRIMTI SN TV D HAETHED [TNTX
Ll &%oTW0aTez2BRLTE, BEZDXIBLFIITEDNEONDR RV E



W e EEBEBNZOHAETHEICOWT [(EhD TR THZDh) MELENZOES
DD L ] LARHLTVWEHTHD, TO ML TE, BBOMERRDOY T0—FT
BHEL, @l

5.2.2 RERRANOT7 7O—FELER

EokEEiE, FEERADAE LK S ICEFADSBERUNDT 7 2 F 2T %
RENDH D, HEOHAETHREERE I TEHNIZE DT, BALHOWEGT 7 2 L
MIbNIFERTH BT EWMAZ B, TORTBNT, BIRETFIVOT 7 2 NMLBRE s
BTHHT b, £, BN DEDE ST 7 A N i AHHD . R 2050
HBOM, VD MG, BRI ERZGAE O iReRIESIET 7 A R E LTRE L. 2 oIk
ST VA2 EDOXSICTNIEEHAND ., SEUTHRR LIS DON, L0577 X ML
BOFEMWERED R UERRICE SRV, £ T, ZEEICE. RICMBY 752 —DH
PR B % & T ZIRENMABR TE S K S 1c, EEMMUD D LR D AOWI ZIT > Tz
ZOTFHEEE. 77 A FOPHEDOFEICOWTIEIHA R T S O0—FNH 50, ARETIEAHAL
7z & ¥ D Historical Poetics &S BRI T L— LY — 27 O T 9 % vlfie/s 2 DDJ5ik
W7 Ta—FITHER L TIT o fee 2T, FEEITE, RITWRY 75 > — DM R
N2 T HIRERELTD, 2007 TO—F THRMEIND THS SWET 7 A MMEiHe
ZOWGT 7 A MEHAI— FE LTSN, RSN 2 alRetEmnC Ji’i’n/EEHHL/ﬁo
(%% 5 D “Codes of Film Language” D372 S) SHTHRHEL THEE LI Lk, HET
PRI L 9 20— FMEENBEROGFHEZ SFME U TR T 2 L W TAICRE D, Thne
IFRENZ D EVIHANT— R —X—O L FINFERDEHEDODEIC RN HEL
BNESICBDTVEHTH S,

FEEICWRY) 75— OB 21T o kiR, FEEE ST LI Liz, £
NHRE A DFLHHERBICH D EbT 5725 THB. EFICHFEFEN T L1X, B
HAAGETREIIER DM TH D, TOEVD, 77 A bOFRHKEELI R > TV HEER/ Ny
2759y RigEMATRTESET, 77 X MRHUcHoh iz Tit) 2Rz T &Nk
BNEENZREBHLLTHD ., HIHNTL—LT— 7 ORBTEH %, 1/1‘9“( FEEN
BT 7 A b2 WS % 2 h OHMWRIEZ (AN, WHERENZ @D G, Mirebc
A LREHELDS Mg ZEIVREEERNICHS, LEX S ﬁi“@‘u@@b‘b‘ﬁii
Nz0h, £izELLHMUEEER (FH) LU TEHTHZDON, ERXDEERSHTFED AT
KBD, ZORFAERL G HOFE L Lz, ¥

MRZHDTE LD L, FRBFIMGY 75> —DOMBZET, 77 A M Z0FEL,
FHELUTCEHETZ I Ui, TO—HITHIETE b Tldaunh, bixded
Mg ) 75 > —z B R LU EWEAICIE. SEEENIDN T Th > TEMUGMIERZTTS kL CThRE
WEUT, 2L T, Zofgkz Hig LcmEic, MG 75 o —Ic K2 & - Tl
RE LTEHREDREICE S Tee DFED, MGV T2 —DH5—EDTL—LY—7LT5
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TS B EFIEGERA N ER WD) GRENEH» 0 Th<, WgSHZM@L, 7
AN 20 77 —RENZ RIS DE 2 08 N H B TH S 5. ZD—HlL LTHITG
N2t 5 2FHNCTZ > TeD TRV EEZ B,

#Bbyic

REFATHEF S THGEIER ° TPHEBE OfFEE 7LRIBEEIC DV T DM
7%/ — b, EEHRE G EOXRE D AN ST HICT B0, BURY 77 > —DFHEL ED
KD BTETHYGT 7 A S 72T 2 Oh &0 o Fe UG AH R TEIC £ THHIAA TS &
DIFHFELZLTEV, AT, THEBIER 2 HREO—RE L THETH 228 HICK
B 2BIC, EDX5xY)TIY— LOMEIECZAEEENHD, EDXS AT Tu—F
WABETH BN EIIRL, WG 75 > —%E T 2 EEM L ZHEITL > TOHMEER
Uz, [AIRFIC, BREGEIR RN SO 7 7 a—F DWUSRBIEROMZLCE A Th % L & [T
HITlddH2MNEIT 2 FHN O ZIHSMNCTEILEER D, SHIE. EAnfERENT— X
B LTS B H B D, KFBEDO—ERE UTHRA TGS, @BFENCEND D
Lt WY 75 U —BERZI G L OGS GE, WGRIREITS L TRMRMYSRT &
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Time English Dialogue Japanese Subtitle Codes of Film Language
0:05:18 [[DOOR CLOSES] [ R7HHES ] Yawhld F7DT7L—L%®
[MUSICAL RINGTONE|[ ##7EiE DA FENIES | |THAPPY NEW YEARI O fii b A%
PLAYS OVER PHONE] A MTL—LERD, FTIKAT
Randy: Hey, Paul. FVT 4 LR ATWVDT VT ¢ ZE5ma R

BV TS, HHEZHLS D
X Z Ofi DIV T W% “Happy
New Year” D7 (diegetic) VT >~
T4 OHTHEICH > TS fzsh, 22
MINCIEEN TV %,

0:05:28 |Paul: My dog. What are| R—)L 1 &5, KE S92 ?|—HDAR—IVIEI B WSO

we doing tonight? MEHEUNBNTL S (B
[Randy: You're working.| |55 ¢ : [{LH/2A ] RGTVIERRE ). TV T 4 DfF

% RSO & R— )LD % W
Boary I A b, F8T VT4
EEDLLECR—LEDFHED

IVE IR,
0:05:32 |Randy: I'm not. So leave|5 > F 1 : flElZVWVD D D5 gHEIFOE N TR R,
me alone. fli D I EF AR & PRI
BIUT 4,




0:05:33

Paul: Randy, listen to me,
don't do this right now.
Don't go into your black
hole. It's midnight on New
Year's Eve.

K=V 55, TAKE
HicilE s bk, Kl
HOWREZ,

H1 AT ORNICA > T < K—
Vo ZNv¥av bbb ra—X
TwIvay Mdixb,

0:05:40

[Paul: We have to do
something. Not an option.
What, are you still on this
anti-New Year's kick bro?
Get over yourself. Now.]

K=V 1 [78— &l Uik
WE  FRZPECBHO
SF LT

TV gy b TN 78— RO
TTEDLTHAD KT 0BE fii
DDOTL—LICHCIAD SN, Bk
FHE IR CHERICES T YT 1,
K==Lt ) 7IcHbETHiL &
I D 44 5 TVEZ Bils,

0:05:46

Randy: You know what?
It's not a kick. It's a core
tenet of my being. Like I
said, I get the day off...so
I'm gonna hang in our
apartment by myself and
do nothing, and love it.

TUT A LRAEAD U R
B MoK =72 HH
HERABIZL——T /8= T
MWOEMIR—v LT3
x|

R 2 A, Az idhh > TEAE,
K77, D CTEA T L— LI
£5T7 VT4, BIEEH AT OH
F ™o

0:05:59

Paul: It's my job as your
best friend to just ignore
you right now...because
you sound crazy.

K=V :#HkELT Zh
BAHIF BNV 7ZZE |

AAZOE i) ~NB)E il
BR—=), BRI VTV
7L TL 20, BIEOAE—F
WS WIS R— )LD TTHEN,

0:06:05

Randy: I'm not being
crazy!

P AR R 1S WA VE B/
!

WBIEZED 59, R 72 [
Azl BITEDBEE N,
K> THEA M7 L—LId%k
D, fiDHBEFEHACHLD
WKiE>12T YT 4 MZETICLHD
{9,

0:06:10

Paul: Okay, I'm gonna find
something so epic that
you will not be able to say
no.

K=V BRLAZHET
52X BHWiHPAIYESAK
VRO

0:06:15

Randy: Hmm. I got a
funny feeling, Paul, that
I'm gonna say no.

SUF4 AV LRV
(B TEAT Bh

fifi D IcH B HAPPY D 7 )L 7 7
N MEfD 2 7% CRISHHT
¥ Z T, CRAPPY (B Hu, <
ok, 9ATHT R EH%)
WKEZBDT YT A0 NATETY
T4 DERDEANEDIFT 4T
Lyaw hC, TVT 4 DEED
27575 %,

0:06:22

Paul: You want to throw
the challenge flag in my
face? Okay. I'll call you
back.

K=l fg DL ?
FEET A K
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|

1 L LATER MEEA =TT =L TV
TAREAEDIT 4T Ly
FD7D, LRGSR L > T
% D1, Crappy New Year Dfffi O
LT, BERROT e, WATE R
7% <. Door Keep Closed D FH
S,

(i
\
N|

0:06:26 [Randy: Save your minutes.

|

"4 I TNT&L HATET VT4 DT LEA N
A bvavy hoiiE, BRI
F 4 DV UIEBEAIC> T, —FfEic
[CRAPPY NEW YEAR] O 4 7%
HRTW3EH, TCRAPPY] DX
AV [ O H Y - BRI E X
FHEAR L > TWB, “ L
BN Za—Aav—"LRETHE
ST H Y TR E A & T
Abo

N
\
N

0:06:28 [Randy: Now we're talking.

(K —DF 5T« 7 LDIRE

8DOH BTV — RO, BIFETITONZEIEY — ROLA L LAY, T¥Y— R
DAIORIME, TEY— DTy V)VEZR, NIOMEMER Mg A A—I ML U TEZ % 72Ic k4
BRSO — RABEE NBHAENZ . ZNEN I RS T TITbN TS0, BT niziER
J—FOEEEE L THhNc) T7AFTHRENTWS, = YZBLTRRT v TT VKRG
Y X L®D BGM (non-diegetic sound) MHEZHZAERY 2 —LTHN TV 5, HafTORFEONEG,
BHOOELRICBHWAMED FEHWE DS, SiTOAI =7 — g V3—J5lir T,
WESFETE, METEBELDONMERTY XL ET VRTUSIEE, HEEEHBIY M I X b,
BT T« DD EIN, R—IVRERAD DRIREIN, BIEN > 7nloDH 5 fehd, REkD
v 3y P TEIC S OM D HUMNRD T VT 1. I,

X% 5

ARITID BT THBIOERIC DTz > Td, #RHE L L THEAMERICRE BRI k> 7z, &
FDOERED 5 FE 2 BRENC D7z > THRENICHL D flA TV Z/2 & ARIFHCKELF LG LTV
feclicR U, coBEEY TOLL D BILEHL X,
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