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Literature in English for Learning

Discourse Stylistics, Literature and Culture

Masami NAKABAYASHI

This paper results from my experience of teaching a range of English language and literature students,
and is for all those who wish to carry out a close and detailed study of the way the language, literature,
or culture is used in a range of texts. This paper focuses on texts that I have used successfully with
students. The range is varied, and the texts themselves have many intriguing and often thought-
provoking insights into the specific use of English and to think about fundamental issues and questions
raised by stylistics in their application to the teaching and studying of literature. Nowadays, questions
are raised concerning appropriate ways in which the English language can be studied, how it can be
integrated with the study of literary texts or contribute to the English language teaching. The objective
of this paper is to demonstrate ways in which the English language and English literature and culture
study can be integrated.

As with the kinds of text chosen here, the range of linguistic, literary and cultural features that might
have been examined is wide indeed, and it was by no means practical to try to cover all areas. The aim
is to offer analytical approaches used successfully in teaching, with deemed suitable types of text. Due to
the limitations, only a small number of features could be examined here, nevertheless; each area has been
discussed in some depth.
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1. BhA Life in the Theatre (1977) OBH % #
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ROBERT: Goodnight John.

JOHN: Goodnight.

ROBERT: I thought the bedroom scene tonight
was brilliant.

JOHN: Did you?

ROBERT: Yes, I did. (Pause.) Didn't you think it
went well?

JOHN: (Shrugs.)

ROBERT: Well, I thought it went brilliantly.

JOHN: Thank you.

ROBERT: I wouldn't tell you if it wasn't so.
(Pause.)

JOHN: Thank you.

ROBERT: Not at all. I wouldn't say it if it weren't
S0.

JOHN: The show went well tonight.

ROBERT: I think it did. *
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‘How are you?
Tm fine, thank you.’
‘Well, then why are you here?
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(Alice) &£ F7—F (Edward) 2"&5E L TwW5b,

(Edward goes to make tea. ALICE rises, and takes
up Edward’s book. She leafs through it without
reading it.)

ALICE: Have you done anything about
Thursday?

EDWARD: What about Thursday?

ALICE: You've forgotten, haven't you?
EDWARD: Forgotten what?

ALICE: It's our anniversary.

EDWARD: Oh. Right. No, I hadn’t forgotten.
ALICE: You haven't said anything.

EDWARD: Well, it isn’t Thursday yet. It's only
Saturday. Don't lose my place.

ALICE: So you have something in mind?
EDWARD: What do you mean?

ALICE: Will we go out for dinner?

EDWARD: If that's what you want.

ALICE: TItisn't.

EDWARD: It isn't?

ALICE: No.

EDWARD: Alright, then. We won't go out.

(Alice opens the book at the bookmark, tilts the
book so the bookmark slides to the floor, and closes
it gain.)

ALICE: Oh, look. I've lost your place.

EDWARD: Never mind.

ALICE: No. Mind.

EDWARD: It's not important.

ALICE: What is?

EDWARD: Is something the matter?

ALICE: What do you think?

EDWARD: Well,
bothering you.
ALICE: You just don't get it, do you?

EDWARD: No. I don’t think I do.

ALICE: T say, “Will we go out for dinner on our

something seems to be

anniversary?” You say, “If that's what you want.” I
say “It isn't.” You say, “Then we won't.” But I do
want to go out for dinner on our anniversary.
Why else do you think I suggested it?

EDWARD: Then why say you don't?

ALICE: Because I don’'t want to do it because I
want to do it. I want to do it because you want to
do it.

(4)

EDWARD: Oh. Right.
ALICE: So do you want to do it?
EDWARD: Yes. Why not?
ALICE: Then I'd like that.
EDWARD: We'll do that, then.
(ALICE closes her eves and bows her head.)
How was your day?
ALICE: I wish you wouldn't talk to me like that.
EDWARD: Like what?
ALICE: Like that.
EDWARD: I was only asking.
ALICE: What were you only asking?
EDWARD: Your day. How's it gone?
ALICE: How am I supposed to answer?
EDWARD: I think that rather depends.
ALICE: Fine. I'm supposed to say, “Fine.” It's not
a real question. It's not about me. I want you to

ask about me. >

iz D X9 t@“é%@%ﬁﬂ@&%% st
L TGN 7 R OREEE 2 3 A D & & A3T & 350
TH b f@ﬁmu%ofﬁ< ELOERFHZH D
A>T, 0RERORFBTHET VALK

T—FORRIIEZTLE > TWD L) 75, EEN
ML, SRD LN, BV ) B o L&D
WoTnBTYAD, FALBEMZITHL CHLW
OFREEWMYREZ D & T H5RFFEHLAFMICH TV 5,
FOBHTIX, Z2OZAGENKRFELE 2 T
WKEFEELZ->THNATWS,

BAAENR - 7o RIFIZE N 7R 2k D 8] 5 12
. 5720 OMEN X 2T BATTRTH B, K
IREITV o THIFRIZMOED S WA+ TH
LPUE, 22iCKRYEbDEaIIa=r—a v
HHZ LIV EFTH RV, RIGAEEAEL RS2
ETHADOAETFEO R To [FEAEN] 254 LT
W&, U TEBERHH E Vo 72 b DH D
Gl roTn e BRIz 7093 —H2ZL%E
AbNBEZAL) KIBTHELTCLEH72ZDLS
G RIHE O T IENEZIBIET 2 FALTAZ OYMT
BRENTWE— L THDITI 2= —
VavOMETH D, EHIACHEWICSEZIT
e n) TR, KERZEIF Lo
MY LaIasr—Yar] #LbZEThHb,
COWIMTTIVALIZ NI —FOHWIZTHEDE
R D REINTITVED, ThiFaIa=r—
YarvEREVHNL D, KEANOED Y GV



Yl & AL 5720 ORI F— SRR E W - 0 - LROFROLDIHAMITNT 5—— (1)

25720 DIREEND B Z LI DHEIZZDL
72590 RIENOBMOAFIZF TR, KR %D
WEREHZE 5 TO—KAXRY D TH AT OB
SHEEDIHIGATTNE W) ZEANDBEVAN
DEAVHE X T Y AL G U C
WTC, DWTIEEORE L BRANSL Z LR TETW
WD AI2 DDA I 2= —3 3 VORIEDIE
AESTWRVHIRZELIELTWA,

IR — FPMATOIARARL T ) AdFEEE L
LTLEHID, TOEXORDOIUSE [FIZTH
Lixmwn] EWIEFETHL, TOFHEZE, b
W2 [FHOFRUIGEREL] &) 2L i B
LTCTRWBWEAL) D —fshE [RAELTO
H 5, S EHEORIS] ZE M TE R b %
WA, ZHISHT BT ADOHETE [z, &I
LTE] ThHr. Tz, BRiFRICTEH](0F
D, FEEGAT [HhlPEZETHRATHD
DRLRLLTLES>ZROBMEITOWTH L%
CBIOD] EwHER) Tidked, EfENE VT
WHEXLD [z, KICLTE] ZFEOLOMOE
Lo TBHICBLLOTHY, 2ol Z5IHX»
WKBED [HRIZIERAIZOZ L2V TRV
THDHLWVEVD L] LWIHFEFEMGEETLHDTH
bo Tz, HERHFELEINTY [RIZTAHR] 0—F
THOUTLEI LR FORBELZEGTLTOE
DORBINATE 72 L ANT 5 2 L DTHRES, Stk
LAY VFY T4 RERLOODEFERERMEIC
Lo TZOEERDOHW PR GBI ERQD DT
HHDT, FOILE Y — PS5 FT— Ko A
EHOLBMEEWLZESL LT L —RIT, 2
LHETHHEDEYDIFEAEDZ IR LTOH
LERSoTWSE, COEBELEINTYVRAEL T —
FEOFEDOR YY) ORKIZEZ R L T TW
DERBLTEOLEV. ZOXHITERDLE, 20N
HOREHEOFETFEDORL YD % £ 3 CEMITTEREI
Bk, TLTEDLENDLZOSHEOME X 2 K
P HARGEIIE X2 5 751 T 2 < SUIRRPHS TR I
o LADETEEFEDLIET, AMBOSEN
POERPSEOBEZIMTLIENTE S, &k
WO [LohhElicaiar—vay] 3K
MLCTVWBEIET, BfORICEEZREL, ZLT
LERBDTH L ICHEME M- T RPHET L L0
R 2 Fi o 72 X The Tragedy of Othello, the
Moor of Venice (1604) 22O\ TIxBkT 5,

3. ZZTi} YA - F—AF 1~ (Jane Austen,

1775-1817) @ Pride and Prejudice (1813) @ H
HONL y MREORFEEZEET Ho ZOERDH
CEGANYEOSFEIZEONRZT TR, B
FLAHICK o TEDOREHE O % KT, Pride
and Prejudice &\ 9 VEGIZZ O HERGEHE Tl First
Impressions &\ 9 & A4 MV ZE 5 L 72 EfiAR/ N2 -
ZOERMNEERBBVICHET 2 L TR &R
WEDIFEAEZ HDBIEME 7o 727208 A
W OEKEEVSH. > TE L, PBROBEEZENTVS
FHHLEL OV, DTS 1 BOFEHTH 525
FEBIZEFELTWEDIEXRAY PRATH), Th
WKIBLTWANA Y MROBEIIFGROEZ & 5T
MHEINTWD, MAT, FEALEEZHEDTVWANR
v FRADFIHICIE, Y FIVFOMEEDLHIC
‘said his lady to him one day’. ‘returned she’.
‘cried his wife impatiently’s ‘replied his wife’ 72 &
DOFB DI Y 55D SN0 E TRV ATNT
WBRETFTHL. BHNIOBHIETREDVIBTY
HEAZFT EENTZTTA =) —=NEAEAMITL
TW BT, £5T [RIZHATHS] X975

“My dear Mr. Bennet,” said his lady to
him one day, “have you heard that Netherfield
Park is let at last?”

Mr. Bennet replied that he had not.

“But it is,” returned she; “for Mrs. Long
has just been here, and she told me all about
it.”

Mr. Bennet made no answer.

“Do not you want to know who has taken
it” cried his wife impatiently.

“You want to tell me, and I have no
objection to hearing it.”

This was invitation enough.

“Why, my dear, you must know, Mrs.
Long says that Netherfield is taken by a
young man of large fortune from the north of
England; that he came down on Monday in a
chaise and four to see the place, and was so
much delighted with it that he agreed with
Mr. Morris immediately; that he is to take
possession before Michaelmas, and some of
his servants are to be in the house by the end
of next week.”

“What is his name?”

“Bingley.”

(5)
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“Is he married or single?”

“Oh! Single, my dear, to be sure!l A single
man of large fortune; four or five thousand a
year. What a fine thing for our girls!”

“How so? How can it affect them?”

“My dear Mr. Bennet,” replied his wife,
“how can you be so tiresome! You must know
that I am thinking of his marrying one of
them.”

“Is that his design in settling here?”

“Design! Nonsense, how can you talk sol
But it is very likely that he may fall in love
with one of them, and therefore you must
visit him as soon as he comes.”

“T see no occasion for that. You and the
girls may go, or you may send them by
themselves, which perhaps will be still better,
for as you are as handsome as any of them,
Mr. Bingley might like you the best of the
party.”

“My dear, you flatter me. I certainly zave
had my share of beauty, but I do not pretend
to be any thing extraordinary now. When a
woman has five grown up daughters, she
ought to give over thinking of her own
beauty.”

“In such cases, a woman has not often
much beauty to think of.” ®
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PRINCIPAL: I appreciate you coming down here,
Mrs. Parr.

HELEN: What's this about? Has Dash done
something wrong?

BERNIE: He's a disruptive influence, and he
openly mocks me in front of the class.

DASH: He says.

BERNIE: Look, I know it's you! He puts
thumbtacks on my stool.

HELEN: You saw him do this?

(Frmgs)

PRINCIPAL: You and your son can go now, Mrs.

Parr. I'm sorry for the trouble. ’
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BWE s RBEEMMNL T D, OHEE Y IZ I,
‘coming’ &\ ) AT DO ER O FFED ‘you' TH
LEVIHIIHMER B8 THD. NLvyD [F
Y APBRIIHPEIELIZOTTN2? ] Lwn)lijn
PFICEEM L CTH 5125 B 5 9712 anything Tl
7 < ‘something’ 2N TW5H Z L IZDWTIL,
COHFEEZANL UHPBRRNLTVE I 2L BT
[F7:] REZRBIZMHFENGIZIEDOERE L0
ALV FRMELTVAZENERZ S, TDZ LI
COWHEDBHEDIT) TOANL YD [SHEIZAST
BRZBICIFENZZOEF3HEH L] Ew)HEICL -
TIEHEN Do AL UPFRICIHTHB E N /zD1E5
W2S¥ T TRV D7,

B A SNZEBEN— = =P FRE LT TR
WHTY y v azdBim L CIHEET 2H. ZOHEIC
g BAL YO BBEGVIZFERIF O 2z R
THYBH5Hb, CEITH - 725 SCOREE 21T 7
STWVARVY, ZREICIEEBALERXZ T
HDEN, ) L2 eXEr9 0. 22T
WMTEHILIE, 2 ZFF;ADPEMIZL » R0 72
DT 2546, ELWEh 23 L E#kL Tt
Whwnkngy 2, |EITE AL VI N—
=W HEITH LTGS2k o TRIEN
%o TWABBDZIZ, ZDE)LSEHBVIIE >
TWBDREEEZLNDL, TIREEHEH SRS T
WB DM, FUIBZEL L. BT % HOR IR L
TWABNYELLEEEZEZONE, 2O LITE-
THEEDEYV S o THEPHEAETH 5 2 & & — R
BHLC RGBT 0 x R-ATT
Ml EEMT LI BRBFHIIBoTLES>TWS
DEAD o D HRKNTIED L5, ZOMMkEL <
LIXEKIEORI CIIEE b THAH T LEk, AR
B 2 L E W TH 2 5 212 F O F GBI R
WEoTHREINDEZENHH T LI ETL
Ne—FThs,

FREORBEDOEFIZIE can’ & W) LIFEN 2B
BEIEEN TS, KARLOERNEEGHFO %
NCORETHHILEBALL R HIET 2O
FE CREM 22 may D S AN e D205 TR
X5 7 BB FNEA TR &2 3R 2 B 12 1d can &
DD TELRIUIR LD, ZOWHO X ) ITHTFIZ
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H &5 2 584 Tldmay I CTEEN .,

L THER RN RINE 25252 LbHHDT,
#FEldmay T34 < HL2 T ‘can’ 2o TW5H D7
) EHMABIENTED, HHRIZIE, N—=—D
SO L RBBEAILTHERAVOHLTLES
ZENOR LRV E W) BRIEH T WL EHE
AOND, 205 2 T CTERRIBERMIZZ LY P
V=R EEYHZE) E LT, may Ttk <
‘can’ &, % L Tapologize Tld7% < ‘sorry &9
HFE T 272 £B 2 IR T L HIkT 5 2
ENTE D,

2. [ & BER] (Beauty and the Beast)
ZDF 4 A= —WLl D 72 T ERER H o bR
BHOMMITB W TBBVICHRRBTTH 5,

BEAST: I thought I told you to come down to
dinner!

BELLE: I'm not hungry.

BEAST: You'll come out, or Tll.
the door!

LUMIERE: Master, I could be wrong, but that may
not be the best way to win the girl’s

I'll break down

affections.

COGSWORTH: Pleasel Attempt to be a gentleman.

BEAST: But she is being so difficult!

MRS. POTTS: Gently, gently.

BEAST: Will you come down to dinner?

BELLE: No!

COGSWORTH: Suave. Genteel.

BEAST: It would give me great pleasure if you
would join me for dinner.

COGSWORTH: Then, we say ‘please.

BEAST: ..please.

BELLE: No, thank you.

BEAST: You can't stay in there forever!

BELLE: Yes, I can!

BEAST: Finel Then, go ahead and starve! If she
doesn't eat with me, then she doesn't eat
atall!®

FTEEENFEHOAERMEDN D N F—AMTA
F& LTV ANV EFEASY BICHE D YT 72 D 7275,
RO BERIIEENZYWFE V2 L TWwb, Tel
someone to doDHEXL X > T [T HLHIIF >
TholiZ372) LI Th b, ZhHZED

(8)

Il

MBS EDOOHD 5o FEITZE N CTBIEh
will' 2o 728§ 5, BERSCEAHTFIS
BRMEZ TR LDOT, TNREIMHFLEELRKE
PEWVZ D, BPRESHICEE LnVE2- T,

IR, k] B hETALOI
WhitT, BENIMCEEEE T 5. REH#H
Faflio CTRABRICHFZEERET L TELRBEZR
T2 ZOYH O S OGE 08 % )
DIZLC IREZEE W) CEFHEDOFENHRZ D
W dHTsZ N TE B,

AL B ORI L Tid, v I = — s
FoTWVd [KHEOKFLEEHNTIZIE. TARMG
ATOFTIES ATT] LW BFEAMNERICHET 5,
Ladies firstiCHN T WA, LW Z2MEEL THEL S
FHWKBDBEEIZONWTEZIEZH 2 TR
5 LIRS, HARNIZHe AR A TV D RLEMRIZ,
HLEHE (Vo ry—) ZEICOVWTRELR
352 TED,

REDEDY) T [FIBLI O 72 22D P D 3516 % 9
ZEHTED, NV EWRDS LG % 555072

BELLE: Here now. Oh, don’t do that. Just hold
still.
BEAST: That hurts!

BELLE: If you'd hold still, it wouldn't hurt as
much.

BEAST: Well, if you hadn’t run away, this
wouldn’t have happened!

BELLE: If you hadn't frightened me, I wouldn't
have run away!

BEAST: Well, you shouldn’t have been in the
West Wing!

BELLE: Well, you should learn to control your

temper! Now, hold still. This might sting

a little.

saving my life.
BEAST: You're welcome. '

By the way, thank you. For

[Fiud, - Lawvb] & [ Lahoizb,
“Lrhol] REofEkmE, eEmEET
EHARREANEEERIIAEDRTWS, WIIZ
BWTh, BUEICBII B HFE, £LTBEIIBY
HRFEFEZSVRTZ LI EO [HlEZ Fikd
LIERE | VTV E, ThHDIREEDE %,
REREZ L ITICEHEZf> T EVIRZ % LD
A LC, FAEOWEFETORAN IR T 5720
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CHHTAZEBTE S,
BRIV Tz cdn<T, o e
LEHOGFH LR IEE RGO TIRA S & FFED
B BELENET, NVo#HFLICH L CrLEEIE L
L TW3, TOX) BWHA» 51k, Rk A6
EBWTHEHOARLESETEVWERT I LOK
YR EWMNDLZ DB TED, HTIRHT IR
HE2ENRTI, LADENDSHFICELD L)1
EHALBEIILTERDLZEDPVRPICKRYTH S
MEnH)Z e, FLTIOZEIE, MKICR->TD
NN & o THEIPA & o M 7 BIfR & M58 L CHfEde s
572 DIIEHRICR P RN 72wy T LR
HEICHIRELTH 5 ) L Vo B REFICBWTET
LELERBMIEZE VR D,

3. A2 OV (When Harry Met Sally)
19894E RO Z DT A ) AW DOT ¥ ¥ — v %
fioThb, LAMNT VOBHTHL, EXEZRD
Rz = 4 & — 2> TS TI have
what she's having' &89 D722, TOHEFHDKRA
v MBI E willo w22, S OBEIICY) ) B
boThbT oA ¥ =L EIELEZWYITRS
FTHARDORHFFERL TS (EALZDONY) —
ET)—DEENRT o EODTVTNVE) ZEMS,
WHEAZ2—2 W TH ) TTITELT2D0E
DTVTHEBNLL BV, ZHREDOT — T IVITHE -
TWVEYY) —OT% AT [hREEIC] 0 ELD %
FTH5DTHb [ TTICRDTWVA] L) &T
B TH RolEDRERPERTHEE/ICT
L] EVWHRELT [HRIELLHEOEE] &
COMBFIEEL TS, [5520b 0] &LUAT
MPEHLICHRD TV Z EIZE LT HYE 21 be
going to Z vy, bz & XTI v iEs
AT L, RO EERETHHE 1 will 2l
Vo TOXIICHBFICEHT LI LICL T, 5
FEEOLIHE VS 72 OFPMEICINRET 5 2 25T
& Do FERE OOLHAER R & N 5 BEH A BB
ThHbH7:DIC, ZTOEHKLE HEORIE L WIS
BT MM AMBREE Z 2BV TRYZ
ZEEEnR b,

I EROSHERIHE LTOXHEN—FT 7
APEHRBDDVEDII 2= —Ta v

LR % S A T TR 2 SORE 2 b o 7238
LIS D L6, ISR 2 SR L T3

BOSM & L CIEMER BREZ RARS 2% 5
HBWZEIZHHOHETH S, LA L, CHEMICE
B BEEEERI A MR T 2 A ICIXRRE O SRERE T,
D F )RR ENAGRIZ T TEATHTH 5.
77 A MY 2 3CHE (OC) 12X - TS
WA AR URSTRRN) (N A S F AN IOE /S
T2 THAHZ LITEVIT RV, D0
EODIHEY LTV B ERZ RS A4, £
CATIFHER & 2D RN S B Rk Y B
PR RTH D, 728 21X, REFAVHL T4
FARBRARALTFAOIATIAZ ROT R TR bRy,
BUEE N TS SO WHEIHIET L CThib % < Tk
bRV, ERTHEH D - 72 CEIZHE LT nik
SIS D A LR UE %R 53w, AARGEICHE Xz
TAHATEERARFEH I, BYL2SELMZTHL RIS
L TlRELRV, 2DX)Bn Db k%
BT, HOBICH 2D OPE®E L ORERHTDH
b5ll%, FLTEHKEIOLAMEMTHLI L%
B - BT L2DOTH 5o
MATEAERE DH W+ haI o=y —
a rrELIZOIL Mo EnE o [HT 2
A ME] ICRD L 72ODIENEEN, 2L TT 7
A NAEAM SN ERE R ook o
— M) % BN RTH %o

1. Emma Woodhouse, handsome, clever, and
rich, with a comfortable home and happy
disposition, seemed to unite some of the best
blessings of existence; and had lived nearly
twenty-one years in the world with very little
to distress or vex her.

She was the youngest of the two daughters
of a most affectionate, indulgent father, and
had, in consequence of her sister’'s marriage,
been mistress of his house from a very early
period. Her mother had died too long ago for
her to have more than an indistinct
remembrance of her caresses, and her place
had been supplied by an excellent woman as
governess, who had fallen little short of a
mother in affection....

The real evils indeed of Emma’s situation
were the power of having rather too much her
own way, and a disposition to think a little too
well of herself; these were the disadvantages
which threatened alloy to her many

(9)
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enjoyments. The danger, however, was at
present so unperceived, that they did not by
any means rank as misfortunes with her. !

ZNEEmma (1815) OB TH %o FFET N
EZli3, vuAf oo WEESVELTY
% ‘handsome’s ‘clever’. ‘rich’ & \»9 32 DA
Thbo KON ZBAI L TWLIZHEDL LTI
beautiful % pretty Ti& 7 < ‘handsome’ 2% T
WA EPLFEARNS Z L1E, HIIEB %N R
ERBWMDoTVDEEV) T ETH B, RIS
‘clever’ 724, wise & 1XiE > TZ DA [/NF)
72, 3560, HITHOZ W] &v ) BWEIR T
bIbZ eV, ZLT rich &, BEOLHID
(VA BEEE] H125E L OBET [HBLW 2
B BT 5.1

Iz T M2 O] HARELALIIZITEA
EHARIIEETEZ] L) e, I 0FE
FNEAGWL 2 N %2 %> TEWIFRWwES S Ln )
Zergbeb, I9RMEOTIVY 3 THAICE
WT21E W) SERIEAEIET A 2 LA BKRL, L
o TIvRARL SIF— Ao LT, #
5 2000, it LT 200 R0 R IUE R
L%\, IEARTTIZ—RKD [FEAN] OIS T2
DI, TRIEFIO L) Rk SRR IND Al %
BEBIC VWb, FLTHRBIZR QICEL Latikol
R LTCE7z0 [HEOWRSITBVWTHBICIELS
LWEFLEREHM] THEZ D, TR
FELABIIEE LR T WEREEIIWS 2 EPESHIC
HIRTE B,

BIFSNTwWze oS YIERTERE FICAN
5LV T YFLIA M=) =2 TEZY A
VoA —AT 4 yOEEIE. T TRERICERE
LTWwWh, TRTTICT) vERELTIOYE
BB L TWBDS, 2 A I3 25wk Cie
HIEICINDbR TV E 72D, TS RFED—EE
LEDVRBICIBIEINDL THA ) &) HifFEHm:
IRENTWDE ZEDFHEI»OHANS Z EATE
5o JEPRD N3 2 Hl & B OIBRIZB VT
MY FEAD R BVIRAARDPSEREILT & v ) BT
— B EPFETE R —F LY ERTDOE
A F AW LAIER T S IR SN 25 b
BN ET %,

7o PEREMRI S HFE O BIR A BEE TR 05 1

FEICZEM L CRiAED B O TlE, U & R
T2 ERERR GV, FORGEREEZ LHEHE W

(10)

I Bl A L DT OSCE M D FH 2L
HREV) RO THEL L9 & LAaThid%
57\

2. e E [te] 720D TH A ) ik
JieREtLzve R4 74 - <ty b
£ — & (William Somerset Maugham, 1874-1965)
12X %%H5% Red DEEHXLTH %,

The skipper thrust his hand into one of his
trousers pockets and with difficulty, for they were
not at the sides but in front and he was a
portly man, pulled out a large silver watch.

B, FLTHMZESICRZZEL 250 & X121
DEODOXERE RV ) IO L, &EKTIE %R
Ly FOLEREL TV DBV L OO H %1
F5D77Z, ZOHmMmEVIDIZ, EDLHIILTH
225 D H Fh, HLHANKIMT L 1Tk
STHLNIR L, TOHHIEIE, OH v~ @
fead, GOnTEH, @ORERE (BIRA A I O BIFRE
W) DADTHDH, LROWELEFFEINEST
GELTAD L

The skipper thrust his hand into one of his
trousers pockets

and with difficulty,

for they were not at the sides but in front
and he was a portly man,

pulled out a large silver watch.

LB, HEDMPLHEHELTCLE) Eh 2o TE
WA D5 L B DTy 4500 B Eh O BT VB
INRIZ & ED 7219 Sy, ED XI5 7-Fh
ZENOTOMAUL [ZOMBEEIAR Y ORT v b
DEDICTFERSALZLTZLCHEHF LT [&
EROEFEARORT Y M (AR ®) #EITIE
K WIHEICH - T PO BIEOVWE 725
e LT RELERFIZMOM L] %5, 2
DLW ODDOIMITFTT LI LN TED,
TNS T mPICERAE S L 91, HARGEICHE X
a2 72 BR LR 9w & ) ISR IR D NETE
FHEEH L TERDZOTH L, 14THE 41THOH
FREETETEERPEFCTE 2 VWEAICIE. ehe
Nz 35612
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The skipper thrust his hand
into one of his trousers pockets
for they were not at the sides
but in front

and he was a portly man

DEHITHMPL LTIEDRWESL D TOFEX
DEHE LS TVEEF— [ZOfRKIE] —&
WBE—— TRy POOEDICFRES AL &
[ZLTRELPFWFEIZWMY B L] £ 57D
OEWE——ORMB ORI, REFFTZHD BRI
GEMBEIIEY L0 OWTOHHASHASH
TWABIENRbPL, DX BIEFTEINL
Pt aEd, THTEORGAMOITEZZD
BREDETVEIDE I ICHBLTWAHL %
BHIEI D, 2O EIZ, COBEIZUTO
FHICHEERZTCARLEPLNIRBESLH)—

The skipper thrust his hand into one of his
trousers pockets and pulled out a large silver
watch with difficulty. For they were not at the
sides but in front and he was a portly man.

Oy ICHEEBZCLE) L [ LFELA]
L), TTIORE B AMOITE 2 IE ST
WHRETFEWIAIGRE G 2 5 EME MBI R - T
LEHe 22T MEEDEXE D ENLFHEICH
YRR K LS L) BMEHT 2L T020h, b
LRI TIGBETC LI -2 ERAICHELT
WBHZT DD, L) ERE W) PEAMOEWE
ZATH B IR 5 720 O FFEN B0 U RS A
Hiib o TV APHE2DHMbI TS Lo Th
BWETEZV, HHEVITHD LWIEHEINIZL
HEBMTLEVIZ LI, TIZANEHEEZELEDD
WRIZII 2= r—Ya PR L TnwbEnS 2
ETH Do LHERMD BRI OTGERM NG L L
T2y —TavighiE) e, mEEZHTF
ETHANMMOII 2= — 3 VEEOMLSG &
BTHBHITTIE R,

ZOXHITLT, CHEMICBIT 3 EFERB &« A
- R 2 72D LB LB 2T 57200
PiEFEEZBLC, FEPMNTRHAZZLDOD S
X EmE RECHR L CTEETAZ LN TE L L
DI, WEFRSUEHE LIRS E O AR B A
TEXLDTH A,

3. He held her fast, and she felt his urgency. Her
old instinct was to fight for her freedom. But
something else in her was strange and inert
and heavy. His body was urgent against her,
and she hadn’t the heart any more to fight ---

He looked back at her --- But her will had
left her. A strange weight was on her limbs.
She was giving way. She was giving up.

D.H uw L ¥ 2 (D. H Lawrence, 1885-1930) &
Lady Chatterley’s Lover (1928) & ® Z ®5[HIX,
AT ANABEH S0 )#EIC3=— (Connie) 2%
A F—ZA (Mellors) LHRICHEIBETH 5,
I=—OHBEPLHEPN TS Z ORI O EFED
‘he’ 2* & ‘his body IZ. £ L T'a strange weight' "~
LEDLSTWD I NS, HELOBIBEREIME T L
TETWT, ZRICRKEHTZ X ) ICa -k
PHBIZ > TETWDHE VR D, WETIUE, B
ZOMERLHE. HEMNZHERE Vo 72b O8IE
WICHREL 2 oo TETWT, ZHUTHE - THlKE
IR EN HO RN 2 RBO 0l E2BEDODH
5. HEMGEBRCHEZRELODOH LD, &
LIZEWIZ 24 51E, T2 TEHLIhTwbsD
i I = — ®Dselfconscious 7 ¥ #ft K B 2315 4 12
unselfconscious 2 IRE~NEL L DDOH B ED T 1
Y ALDZ, O HFEW L REARE O ARG AL A,
ATG—=A%AT—=AL LT, TLTABORMEE L
THRBTERLLoTETVD L) TH L AR
ARLTWEEFEOEMIIBNTRBEN TS, Z
DL BRERBICHIED & 21T 5 X LEL D ‘old
instinct IZHLBH T LD, MR I =—1Z
‘give way' LC, ‘giveup LEFHo 2T TI=—D
selfconscious 7 F i Ik B 2352 42 12 unselfconscious
BREIREEI 2 5 722 212 D,

B & Br sz e FICEL S, BER A
DREREALIRIEIC BT 5 T = — O.LHLRYIRI 2 1B
WS 2 UKD, OO ODEDDR B TH 5,
PR R L W 7 DNBR TS 2, Hilko ) 2
TREENLMDICBWTIAET 5 2 L2 F 2 U,
PRPE R AME B OV H Bk SR S N7z & ORI
Bg B 2 EATBE R KRR &L v ) b old, AR
BHRAD A= =TI LRRLELVETTHL, &
@ unselfconscious 7 F§ AR TE T O, R 2 G 1Y
% EDONWOFEBIN KL LT, Hazt 22
WCED THEDZEDANY EH—LTE S X i
TV LIAIZIONRDIEDA ) TFY) 7 4 53
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Hhbo RATTHLREAMT B LDTE K\ the
unselfconscious M I THORER % SiELL XL 5 &

TENRNTF I ADENTIET 77—V =T - IV

(Virginia Woolf, 1882-1941) TH % 7 H H RSO
., VA X Y3 A A (James Joyce, 1882-
1941) ofR%&F L b2 2 NI &I 727 v,
CDEH) BT K7 AHAT, 22— L EikEE

MY 2 N R D 2 D CBFE L 72 RS2 2

BNTn5,"

4. WBICHEFE AR AET 206 18T Tlddh
BWERDLNLZKEF, v14)TH Yo 7 RE
7 (William Shakespeare, 1564-1616) 2 X % [ U
KAEE | OO & D Othello % FINZET T, 2 Okl
PEFEFFRIED L IHHATELPIZOWTE@W L
v, ZORMEZMRRL CEET A0k oN
L DIE, TEICKFEEBO2OOERT) L EET
WCEITH ST — ZWUERE)). 207 — 7 D6
WAL T AR EHF ), & LT T 245
XTI EE N, FEPMEANE RS
LEITROOLNDEH) HDDENY TH S,

COBTIZ. EARDOF LT (Othello) & W
) L=T NOREPPICH SN TEERELTL
T, EHHEMIE. ZEIAHELEHTESTHA
Thbdo TRTUIAFMEL E TR E TN ZHT
A7 —I— (lago) DT, FLwidZDUFEHT
faoTLE 9 D72, ZoRkliz@L THRHEFEHAIC
P2 Lk, A uDNTHIRD R D E %2 ) f#E
Lo Ty ZLTRENEERL T L Z00HH
BEMRT LI L THD. DF BB L ) K
ZRADIIE, MTFNOBEEDL S LR HHD
HEH T 2 HFEPAREEFZTH L. HIMIZ
HEEAS Thwr b, 20 BIE O S D3 O Fl
LD THbB, 1205, ZOBMEKRD ) 72012
At ad R TS ERO I RERE LD R
% 570,

Othello D% 35 NIRRT L E#E, % L3
PRTVRV, L7225 T §XRTULEE DT 7 A
PSR VED THANTT, WEMIZA A=V %
FED RS RTNUTR S BV, bARAICT EuDdtR
N TV B EHOWL O EHERTERDLH
Z% b O A5 & H— ‘the thicklips™®. ‘an old back
ram’V’, ‘a Barbary horse®, ‘the sooty bosom of
such a thing as thous # L CHEEZR I & 7225
A INVICKREZR Y MDD, DF D A0l
A—=TANeDThHb, ~OTEIE. T7V I AL

(12)

Do EHhOLBBNFAOESE%Z LT, JUEEW,
—Ji. EFOFAX57E—7 (Desdemona) LA
WTHb, TATE—FRFTTHL, vt —
(Cassio : TATE—FTDOFRADOMFLELHI|BLIN
AW AT —T— (IFEtoFE), =3IV 7T
(Emilia : £ 7 —T—0#ET, FXTFE—FDFL)
2L ETEEF v ulAoB AWTE s HA
THb, 2D, AANERIH > TH LR DlOM
RIBRDE, INPHEROBRKICH Y ik
WIZIREICETEOATLE ) BHLOME VR
b,

205, A tudfz 2 5FEOERIZNOEIZT
TREVEZZLND, ) VEDDEMIZ, KD
2T b, BRI ETIIERINO 72 2> T 5002
o TIEWRVOTHREV AT L. GBI
HMTL0ATHL, T4 LUDEREHEL =N
LEE & WL THBH—1 therefore beg it not
/ To please the palate of my appetite, / Nor to comply
with heat, the young affects / In me defunct, and
proper satisfaction’® & % ‘or for I am declined /
Into the vale of years' e N5 OGN, ik
ThHhbIELHNPHEBRLTVDLZLEDPHEIDITH
NTWwo, WeE->TVLHSICIE, HFVEO LS
ZRENIL ) RVEHLERLTWADE, =T
TATE=FO [£E] 2T LEHEEE]D 5
— ‘One that excels the quirks of blazoning pens
/ And in th'essential vesture of creation’ %%,

. ‘fair and wise’ 2%, ‘she’s a most fresh

» 25

‘divine’ 2
and delicate creature’ ®. ‘For ’'tis most easy / Th’
inclining Desdemona to subdue / In any honest
suit’ %, ‘Excellent wretch! 77, ‘It yet hath felt no
age, nor known no sorrow’ 2, 2 F )., Fr i
BT, FTAFE—FIEHV—5DIEVwDbY S
[DEH Y TNV] BOTHbD, Sizh) OFEHEE
FOH T EHEHF S HSH—and she, in spite of
nature, / Of years, of country, credit, everything, /

To fall in love with what she feared to look on? %

‘to give satiety a fresh appetite, / loveliness in
favour, sympathy in years, manners and /
beauties, all which the Moor is defective in’ %,
‘Not to affect many proposed matches / Of her
own clime, complexion and degree’. ‘Her will,
recoiling to her better judgement, / May fall to
match you with her country forms, / And happily
repent’ *ly AL UNEOFAFE—FE T L

WL TWAHERHDHLH—All well now, sweeting,
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/ Come away to bed ¥, ZFEC DRLTES 1 will
deny thee nothing’ **. ‘What promise, chuck? .
‘Pray, chuck, come hither ®, Z#L T, *tuo7i¥
THLAZINVTOATATE—FTE2FELDIHIC
P> Tw» 5——"Come, come, you talk’ ¥,
TATE-FTDORLIRAZET I A PDORPT
SFEEEFREBELG DI o THEBEINL 2, 2l
T ATFE=F O [HE, S| 2HROT 5K
ZHH DG & L Tld ‘Those that do teach young
babes / Do it with gentle means and easy tasks. /
He might have child me so, for, in good faith, / I
am a child to chiding® W9 3DbH s L. L
ARA LT IZPIGARDF v ¥+ — OB E T Y5
HMTIETATE—FTDHES L) DEYRESPHERE L
Twb, T THLFFELRIZHP>TIDEH I
S 9 ——Assure thee, / If I do vow a friendship
T'll perform it / To the last article. My lord shall
never rest, / I'll watch him tame and talk him out
of patience, / His bed shall seem a school, his
board a shrift, / T'll intermingle everything he
does / With Cassio’s suit’ ¥, & 512, KD X H 2
BAPTTHAOEREZ TV 55—

DESDEMONA: --- Good love, call him back.
OTHELLO: Not now, sweet Desdemon, some
other time.
DESDEMONA: But shall't be shortly?
OTHELLO: The sooner, sweet, for you.
DESDEMONA: Shall't be tonight, at supper?
OTHELLO: No, not tonight.
DESDEMONA: Tomorrow dinner then?
OTHELLO: T shall not dine at home. I meet the
captains at the citadel.
DESDEMONA: Why then, tomorrow night, or
Tuesday morn;
On Tuesday, noon or night; on
Wednesday morn!
I prithee name the time, but let it not
Exceed three days:-
Tell me, Othello. I wonder in my soul
What you would ask me that I should
deny
Or stand so mamm’ring on? %
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