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Abstract

An African American writer, Ishmael Reed (1938-) is known for his satirical works
challenging American political culture. His concern and advocacy have centered broadly on
neglected peoples and their perspectives, irrespective of their cultural origins. Showing his
tendency toward multiculturalism, his work has often sought to represent neglected African
and African American perspectives. In his fifth novel, Flight to Canada (1976), underscoring
the condition of “cultural slavery”, he explored slave narratives through the perspective and
remarks of the principal protagonist, Raven Quickskill. He also established a new literary
genre, which he later referred to as “neo-slave narrative”. This paper analyzes how he
reinterpreted slave narratives, and clarifies how he reconstructed the history of American

literature, focusing on Flight to Canada.

Keywords: slave narratives, cultural slavery, freedom, the history of American literature
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TIVNRT AV HNDENER, £ 2<T)V+ J—FK (Ishmael Reed, 1938-) . 7
AV A DBGAEW « LIRS TR ER TSN 5, OO E FiRIE, U
e bbnd, LKBADND T LDGEWVEHRKEE ZOHEMICIT SN TE R, Z3UbER
PEmZRUEDNDE, U—REFERHEINTEET TUHBANRT TIUHNRT A IHAND
HRZRAPLE S LBHTE T, BESIFEHD/NH, THFZADRL) (Flight to Canada,
1976) ICHBEWT. EARDLAT T4y I AFIVOHERESEZBE L TALATFTT 1
TORREMZEED . RICHED T4 « X5 AT « FT7 0T EFRT 28 LU
VL UTee FE. BGEIBELE. BB IRU T3 CUbEE> OREE#NE L, ALA
e FTT 4 THIM LT AU ACFERICBI S MEN T2 RE LUz, AR ThH&
AN IHERZETT, V—FMERICEZSIAAT Ay =V ZFHAD ., HEHED X
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INCLTALAT « F I T 4 TBMIRL, 7 X SCFhz iR Lieh, XA LAY
T 7T 4 IDFEOHEBER AW, ZHISMNCT B LZ2HNET S,

1. Flightto Canada & (X{tB92E)

A axI)V U—RD THFEAORE) 1T, LS “cultural slavery’(67)"
7z HamO HBLRE: Yankee Jack 559 %, AMILICERD 2 THRGMK THE Vv v o
F. a7 LT — AT —Z (William Wordsworth, 1770-1850) &3 5 XANTEH 5,
93) 7z TRARVZAXODPEMEN (FEDOLL) SROBELTHEENRIAZ y IR
Y —] Princess Quaw Tralaralara ZZEHFFDEMEEARSIE, RTLGRDT XV HFERO
B, RIKERICR 1T %, T LIAYERICIE, <A/ VT ¢ CER T 2 AR
FUTH T B ANAD ENT WS, MG THILZRT 5 [7 XY D7 —H—+55%
7251 (96) 1X. VEREZS A 707 0 )V LR EICGEERRFET 2 LR LA S, KR
ZTDIAZYT A Zil R UIFRHEORINICEACIAD T L X 5, IO BRE THE# 1454 )
&, WSRO D O 2R Z2FFD ., INMIVT ¢ —)U R “the poetry field”(141) I LT
"ByGE#H) | “a political movement” 72563 [5F#E) ] “a poetry movement” (96) ICHEIE & 7% >
TWA5DTH%,

BGRRAE S 5 3> THRE R % F A Raven Quickskill (&, TV —i#f F7217
< FE&RT (William Wells Brown, 1814 ? -84)® 1089 %,

I read your novel Clotel and...I just want to say, Mr. Brown, that you're the greatest
satirist of these times...I ... well, my poem ‘Flight to Canada’ is going to be published in
Beulahland Review. It kind of imitates your style, though I'm sure the critics are going
to give me some kind of white master. A white man. They'll say that he gave me the
inspiration and that I modeled it after him. But [ had you in mind. (121)

(&) Hixtz /Nl 7 a—T )V 2 s c LE Lic, TNRFEHL BT 0o Td,
TV EN BRI URME—DHBIRIE> T &2, () DIeL--DlcLD A
FTENORLE ] LW S ED MR OMER) ICHSA TS, HalzcD3kzL LA
THHATIN, HAREEZ B> ELIEEHATAZDIZLICHULNITSDED
BATY, HAZR. TOANDBA VAL —2 g V232 T, ZON-> Tiz
EoTcoTEITL& D, BALRDAETDI ENHEHICHH>TATTITE,

COWEHZHMN S, 7 A w7 AF)VH 1853 Fic > R THIRE iz Clotel; or, The
President’s Daughter Z#FAL UTFHELTCWA T &, ZTLTALAY - 57 14 JICKE R
AR 2 R LR WA AIGEER Z I L TV B T b B, bk, DEEREO eI E
Pk, AAERICE > TEMMA Y AEL— 3 e UTHRET Il E RV ML T
Too T ULTSCUHEHFEICIE, WONEEHAIRIROHAENTLE S DOTEEVNEW S FAIC
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K OBE LN D % o

HBHAVEZEa— OHRFTY—FiE. TNz TARE/ ST /A7 ] “Settler Paranoia” & M-A
T3 , (Watkins 608)% T & 5 I WEHIRFE R I HIL LT M 7 SLEm
Mgy 2 — RIZMEHT 5, — . DEBIREE, BRI E 5 XUEN R ICER S
EONTE e TN AIHESIE,. 2hNDEINZ UL FEROVILZIS &5 215750 >
DA S, N EEREIC—H DRI U TeAEEGGE O RBEREA AR, € L THANGL
Tay FziliET %L, V7V X L2EETSY— RiE. HADREL O AGED 12k% T
BT 5, 5 LIt U EREZ i 2 7o/ hiEUE. B CUEEE) ~\OfE
W OPEM D TH %, (Walsh 62)

CDXH7% CUbrEkE> JLRKRDERETEH % Uncle Tom’s Cabin; or, Life among the Lowly
(1852) ZHEMA LMD, V—FREBALAT + I T7 4TS REEAZHEEILET S,
M-k FHZEI NI XIHDTES # ] “a prophet of a civilization buried alive”(10) &FFE
5T RH—+ 75« R— (BEdgar Allan Poe, 1809-49) i, LML kET 7 A M E MK
9% O/, WXV — R 7V IRT A AR OBZ R L T0D, RTAFiE
FElC “T am a native mind / Bareback, backwards through / a wood of words” (123) & &%
Ko, WGEREFN & —REICHIE X, P T U ART AV D TEEDRR] NEi& AN
FICR-> T T LIliEd, MALTIAY T RAFNVE, ALAT « F I 710 TERICHD
CHEDSHEERLES £T5DTH5, (Schopp 268-69)

ZEZFET TVAZRT AV AR BON TN T ¢ RN EE B TH > T T
L7 U w7 « 255 X (Frederick Douglass, 1818-95) DAL AT « 7T 7 1 T DL 2%
F7=NY) Ty bk« E—F ¥ — « A b (Harriet Beecher Stowe, 1811-96) (&, 1850 4 9 HIc
HECAGHENE 2 ATk U 7GR A AN D RO AME B B O KGRI N 2 W E LR %, D
T AYNER PREEDONRA M T I NIEBNEUANDEFEHR LI TELTE TS
A&, Uncle Tom’s Cabin INFID 5 T RE 1 4121 RS /INGH The Heroic Slave (1852) ZzHICRT 5,
D DX BB GRS ThFAAORT) KBTI, ALY «FTF7409
DR ASN TS, UL BRAMBICHICESBES L) Y =2 e X 27 1 ik
RO 2 HER S TEICHALOM R K SIS, 62 N EBZ 25t % Uzt o
1860 fFf &, 1960 FFROMZMNEFEZTTS S5 K57 Fr7a= X LBAHVwEN, KE
HRICBIT 2 CULRE) SREICEFENIESENEDTH %,

2. ZBEROTIV A BRADDEARS

<R« Y% 2R1 (Mumbo Jumbo, 1972) D7 — R v —¥&{H, Papa LaBas I&. 77 AV
BT BHDNARICH B 5L (209) 22 LS5 DIE, 7 AU AREZROEHDOR L
Sbnad7L 7Y R+ b7 1)l (Alexis de Tocqueville, 1805-59) DX H 7T —r v /SN
®. UF¥—F + FA1 I (Richard Wright, 1908-60) *® ¥ —LX « R—)L R 1 >~ (James
Baldwin, 1924- 87) &\\o7eI— v I/NEHERERDDH 57 7 U HHRT AU ANTIE R0V E
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BHWES, ZLTHRDY VFORMZEHR S 2 I 5EEREOP T, BRANRNN TH.OH
S5mEIM0 N5 | TZ0oH0ERDSHD TS| TEIEHLTWS,

I once leafed through a photo book about the West. I was struck by how the Whites
figured in the center of the photos and drawings while Blacks were centrifugally dis-
tant. The center was usually violent: gunfighting lynching murdering torturing. The
Blacks were usually, if it were an interior, standing in the doorway. Digging the center.
(Mumbo Jumbo 209-10)

C OFFDHIEANGIE. FIAERDH < ISR BAMRICE Y TR 5D TRENWES
I Mo IZIX, “Benito Cereno” (1856) IC ¥ %, FHE S NS 017Z2 D STRGRHGEL D 1
# Babo BMEWEN R, LEANDFHKDWIFEICITICE LT Y ES T LR LRI
fliFEREE A @ Tobe (‘A Rose for Emily”, 1930) &, A b=V —DHLZ Lo E ADODENH T,
ZOHLHHESNBE NI TH S,

We did not even know she was sick; we had long since given up trying to get any
information from the Negro. He talked to no one, probably not even to her, for his

voice had grown harsh and rusty, as if from disuse. ©

IIV=MRRIE LWV S TEEAMLIEHS L o7 Uy ZDEAD M5 DO
ZEREEOIBATESICGHDOTLE > T e, BAZ L OZEN TNl T xo
ETBHELTFENEETAGELIE EERVDTEND, TOFHUCZDHOFEEF, BV
DN THWIEh DX SIS, HED A LDLINFTH - 7

ZH U THLDLEENS ] BRI, KEBGE (754K Y= <X b (Fried
Green Tomatoe, 1991) OHITH N2 BAF 5 IR BN, FNERRICIE Y N DR
PHEHEEIDXRUOEMNCENH TR, AAMFICHDAEINGN S RE blackness) MiLH
BENAMEXERETIZRWTZEA S D, (Gray 170) V7 —Y Z 7 MO KR TEDFET % EE
WD Uncle Robin 2.V 7V 7 ¢ A B A H U CHAHTZ I 2365k 9% Nat Turner (1800-31)
DK D IEHFELGERE. FERFV TV T 4 ZEETHICEES R NEIEFOHNT, TLTHE
Yk, AEEI——AA NEMGRORAZ B> TENCHEH 2 Aiars 2 LIELEED,
DWICIFEERENETAT S, TOXIETTVART AU A NCELICED LY TENT
e THODEEEND NS ] [ZOHLZHDH 5] &0 #HllEE IR A HE R IED.
BERRIOMEN > AT LZNRIN S2EERE L T <,

Dressed in his robes, Swille reaches out his hand, which embraces a wine glass. Uncle

Robin walks over to the spirits cabinet, returns and pours him a gobletful, goes back
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to his place. Uncle Robin knows his place—his place in the shadows. (19)
fURZAETZAT A VDR FZ I L. TOFNTA VT I AZIBO LOE, 727 )b
HEVEF v Ry bABZED, EACHZEERD S EHTOR LTI ER %,
77 s B G EDORZ MG TV B DIE—ANBICDONEWHET DEGHTZ,

—Ji. AT A IVOEFHEVERLRTH T/ A v I AFNVIE, BT T ADRIIOA 17
LTUw T« ZTFZAAL—7 AV ADWGHY (Narrative of the Life of Frederick Douglass,
An American Slave, Written by Himself, 1845) Itz 5, [RIZZR A LART CHIPELLRT LI
DIFRIC BT 2 RBOHEY)TH % Wi+ EfHESI ) "Literacy, the most powerful thing in the
pretechnological pre-post-rational age” (35) 5 HHANDIEE &0 5 IR INIAS 2 LR O K
I ICFHIT %,

Raven was the first one of Swille’s slaves to read, the first to write and the first to run
away. Master Hugh, the bane of Frederick Douglass, said, “If you give a nigger an
inch, he'll take an ell. If you teach him how to read, he’ll want to know how to write.
And this accomplished, he’ll be running away with himself.” Master Hugh could have
taught Harriet Beecher Stowe a thing or two. (14)

LAT 7 VIEAT A VDA 2P TCORMICHEAEZZEF L. T L THESICH
FIWGEHTHZ, TLT IV T « BT T ACE 5> THADFED Y 2 —DFEAEMNT S
B0kl ehDB, BAFDONEZFEZDL L L TEFTE, FTEITDF EA-H
9, AN ZHATND L, SEEIEEVELNT, TOHAADKEDE®, H
THBERBIRFT S5 T EE ] ca—DEAKREN)IZY b e E—F v —+ X b
TICTAGRBZRZ EHATRPNUE LD 5 TDI,

ETAM, =T« LE—DOREX 2T % 5&5H5F Flight to Canada’ | H S 234 U
BTALTTHOENE, HilELHICH > TG EITRCIH TR EDRHZRIZLTLE S,
CHLTI0fI 721754 CDFHE. HIHNOREZERICE 5T HEROT 7 AL
5%, mIEAZVHFICBVTHAE [HNERDANTBWTRER Ha7cDF—IV KT
T OHIC | “That was rat poison I left / in your Old Crow”(5) & F AFHEDOEELD 7z 518
FIZikS o &TAHMY VA=Y ERRTDRAY ¢ )VINT DF —)V 7 a7 Fiud Uk,
PR L OHEFPERZZICLTLE S, 30) TOARL—h « N=RY—FKY
D [RH5 ) "The Raven’(1845) Z#A X% L. 14 TR L7k Vivian 1A 1 )LiC
“.. Out in my sepulcher by the sea. By the grey dismal sea” (135) & “Anabell Lee” (1849) %
& LD EMDOIBEOEINZES, BNBODNTEKRTED TS AT 1)Uk, BEFOXKIC TR
bnTl LXS, (137
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—H#HICRTE U Tz Stray Leechfield 3 2 BHWRZ 5 L9508 P BAMGE AN T
7 AV ITEHEI T E N DO TH - T THETIEARW ] (T4) &7 Ay 7 AFIVIIIGHT %o
FHE TEZBD LV XDFHAB D] “more of a reading than a writing”(7) 72 & [ % 5%
N, TEHEHIS T & “Poetry is knowing”(104) 2& &5 9 . 97&abb [ZDOMHADAMIC
FACIAS B NTRZ DM “so mamy secrets locked inside its world” (7) ZFiA i &
. FHALXTWGEETE BB AEETH S L2 RTERVDTH S, AV 1 )VEZH
Lo iE THAFOHHENDZTES LR EIBILE->BE S, HEETICLELA
EOMINCERVE, EH, HHEFRICTAT XS5 TS DEXDFFE XS U a5 b
“Too much freedom makes you lazy. Nothing to fight. Well, I guess Canada, like freedom, is a
state of mind”(178) MO EZEH, TOEMZ T A v 7 AF)IVHERT 2DIE, TKEDIR
B H O FRZ A, #ICEBENEZNKI A=Y —ZHZTDEDICT S D )T,
TV vy OYEERZHET B (11) 72ODIC AT 4 VENCHREZD C & Th S,

3. MAR¥ 7S5 v 1K—Ib : writing DR Y UL ETHE
U—FOWHIETALAY « 757 0 T &3, KSR O M /id % TGk
BEDF (88) T b TH%,

Free. Quickskill thought about it. A freedom writer, never again threatened with
“Ginny.” His poems were ‘readings” for him from his inner self, which knew more
about his future than he did. While others had their tarot cards, their ouija boards,
their I-Ching, their cowrie shells, he had his “writings.” They were his bows and ar-
rows. He was so much against slavery that he had begun to include prose and poetry
in the same book, so that there would be no arbitrary boundaries between them. He
preferred Canada to slavery, whether Canada was exile, death, art, liberation, or a
woman. Each man to his own Canada.... And so for him, freedom was his writing. His
writing was his HooDoo. Others had their way of HooDoo, but his was his writing. It
fascinated him, it possessed him; his typewriter was his drum he danced to. (88-89)

Ao 74w 7 A3V, BklilziRokn LI Bun k5T, 77y —I=7 0l
HICEEEINGZD, HEFER, FEPFOFHIFEICE > THRDOECHD [Hi
HED] THH, ANKIODEANDAKZ XS HI>TNWBEDIE, 2y FA— R, BT,
FTLZAODHRBRG EZFITTHHL VLD, 74 7 AF)NICE THEELD] BH 5,
B> TESROKSRE Do FUILGRHNCH & DICH < K LTS S BICHU
ARICHX T2 AR IBD T LRV, MEDOMICRA T SNAEN A EZ T e
KL DB, AT AF)VERGHEIK D A F ZZBEATZDRE, J1F 2, FE. =i
R, I ERZDNTNTHAS L, ZTDOANGEDDATENH 5> ThiI, (I8)
ThA, WICL->THRMEREILADE, ELTLRBICRT—Fy—HTH



%o MO NITIZZTDNEZD DT — R —HDWREND S DN, WOGLEICIFEIC
Lo TOBRICTZA Y I AFIVIMELN, WOBEDMNTLE S, 21T T4 2—13,
ZOEICHEDE TH S KK DTZ,

ALAYT « F 57 0 TERE, MEFRMERZEES AT % Ehi U B) & U CRELES
BRI D 7195 o LBRRF 2 AV 2 ) —EROWE KK ST 2T 71 HRT A
UAMERIE, BHEREZHNTRI D ZES ERVWHRENEKTH % LIEEET Y, AN
BORLNERZHIESE S, TH LT, ~RICEFREEZALSNTVRELY T )T 4 N\D
MRtz i IO AL TR, EMNTOERVWERICTHESEWT 7 A RDMED LF5Nns, —
Ble LT, iGkile oA LD Y RIVE UTBERIDNS - TICE b 5T, MK
HBALAT « FTT 4TI BRI ORIV o7z, 1841 DTV A — )L SUGEHIK
BT E5N5, X7 T AEKELEHR#H Madison Washington ZHt O _EUF, G BE
IFRE DA LA ER S T LOIEF L WD FFa X2 Y —FiE%Z MW T The Heroic
Slave (1852) ZfE LTz T OFESVNGHICIZREDBHIL L WS FEZFLATZHIAT 7V %
R AV IO TRWMERTE S, TNEDHET A v 7 AF)VIMEMBEHTH T % “Where
does fact begin and fiction leave off?"(10) &5 BWHENTIE, 77V AHRT AU A AEFK T
B E i) T EIBIE LORKROBLOHEZYEE > TIWRWIES S D,

FERICRBE LT 7V ART AV A NCEM5IFZ < HEMER 5 S REL 1%
DFERTH S LWV FfRE, BAZED B MEZHRLLTLE S, TOBEE#RD T
Mumbo Jumbo THEKENI=DIE, HEFGFHPEE L VI BRI ZE L a5, ko
20 FE 7 AU A (BN EEIMZ ST o7z, BRI BV TE S FOBGAERD
RUBRNFICKESHET Z2DOEHNTH O WifEFTIE. TOX S ZHRBET.OTERICTI-> e
JELRIRDEAA DN TS, TN HHld S &, TAHHIER] D71y 7 AF)IVIEELEE
XZBMET 2, B2 BB ZER U TG Z ST 2 AL AT - 5T 0 T DX
PULHIE 2 R L TV 5 E S X 5D TIREWVES S H (Foley 397), ©

MREEGR & U CRGHIE A GLER 2 B3R U 72 O @1 TAE P RICCE 2 iE 9 5 LA T 7 %0, Kt
FEOTENICRO- T #HEETFOIRLEVICRENS XS, (FEL T &) ZGHH &V
5 A NIEARZANDWHITFE L H>TW0d, [FEICEEZHITI NI (13) L7 AV IR
FIVICKKIET 2B Id, BERIAICKSE AT ¢ VEGORIR b L WS . SHEICK 28
iz d 5, SVHZ X, EL T &) Ik > T AN personal propertyy 5 <Hf
FEZZ A 9 %N propertied person) 1752 C EWAHEIZE WS T EEDTH B, 714
JAFIVAEEOIRLE KT S [FHhNED] I, £V Bl TLEH 5 0FHEIFH LA
W, 7T VART AV ASCHICNET 2AENRENAD SN TS, TLTHEENEZVX
ICA ==& MEAWEE) Ti3R, HEME LHBNETHD, TNDA Flight to
Canada LW /NFilk, LAY 7 VOA =V —TbH5 MR L VDOYRETHR L T7%E
5750 (Rushdy 123-24), ©
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ECTAT, UAIVE - RAw <2 (Walt Whitman, 1819-92) & & &ITHKT A by AU
BN Ay 7 AFIVE, KDORA MV NETEZ#ES S 5 DICEP TN 100 FFRDIC
,h\b\%ﬁﬁBTTO Z DEREEEE DO H 1F . G L0 S CE DX Iz 5 NI NFIDRD 23l 5%

TYIRRT AV AELEPATE XD TIERNTES S D,

Book titles tell the story. The original subtitle for Uncle Tom’s Cabin was “The Man
Who Was a Thing.” In 1910 appeared a book by Mary White Ovington called Half a
Man."” Over one hundred years after the appearance of the Stowe book, The Man
Who Cried I Am, by John A. Williams, was published. Quickskill thought of all of the
changes that would happen to make a “Thing” into an “I Am.” Tons of paper. An
Atlantic of blood. Repressed energy of anger that would form enough sun to light a
solar system. A burnt-out black hole. A cosmic slave hole. (82)

AKDZA NIV TEORED LS HBEDTZ, Uncle Tom’s Cabin DD T 2 A
RV “The Man Who Was a Thing” 72> 7z, 1910 £ & Half a Man £ ¥59° % Mary
White Ovington OFEY NG 5, A U OARD T 100 4£LL [ 72 #% T John A.
Williams @ The Man Who Cried I Am WHERE N7z, 71w 7 AF)VIE. “Thing” % 1
Am" IZZED B ETIAECTETH 5 5 TEFUCEOZEE 5, B N Sk, Kb
2z IZ EDI, KRZM5 I A RAZEA T, MIAATNTZRO D
IANF— MARET T U R—)be IKKEGADBF,

COMENERVIAATLES (B HY DA X=X, Jean Toomer (1894-1967)
Dk “Kabnis™(1923) ICX5 9 %, BBt B ALGED T T The Hole & FEIXN 5=
*°. Invisible Man W& BIAL Y VR —)L 2@ A EE 5, RAGOABMNEBIAATE (B
5) MERI 501, =V Y UNREAFRM T Karl Marx (1818-83) % Sigmund Freud
(1856-1939) H D MAHR D, TX A FD T.S. Eliot(1888-1965) 41 ¥ T A k ®D Ezra
Pound (1885-1972) FDFANSEANTHSHCICHEHT 2L Z2ATE LWV SIS T
HBEVIIERIND B, (Davis 490) 7 A v 7 AF)ViE, BOKKTEBRBNTET XD 5D
Fithz2X2 7V 2R « 707 3D mhno T H@EEMICNDNRIETY AU A%z [
WiRE | EPEATEENT 280 Y RE b bic, 7—Y—TEHZEE Uil 7 E R S
T A v k7% “Fisher King”(104) 72 £ #tH1d %, > OWNMNC EHMANC & BT 72 RS
L ImoERZTWARIE, HTFHRICHEWT TAZXANFICHI TN TR DD 5 556
DEMBEIEENIZHAT A (556) DXHICU - EIREESGE TS LMY, “Dualism in
ralph ellison’s invisible man” L WS FFROPTY — Fid, TV YV OFY X F BN JTimh

17 &% < PAZIRIN Z 23 iR 9”2 —"i am outside of/ history. i wish/ i had some peanuts,
it/ looks hungry there in / its cage / i am inside of / history. its / hungrier than i/ thot”
(Conjure 50) T 9 L7z —Jiamid. HeefA7 IV T Ly K« 7= A (Alfred Tennyson, 1809-



92) I IEFO¥HKI (Idylls of the King, 1859) T7 —Y—FARatZik > M & < RHIMNT
T CLUER & BE L & | “the fairest civilization the sun ever shown upon” & ffi7% 5k % Wi
i & THEEO FE] “Satan’'s Kingdom™(10) & UL EZABWERANGE ORNICE 5N S
Wit L AENISED RO D TREVD, LA T OHRICIE, THEDN AN DENZIE
TEDEMFOMENHZZ] LEGEET 2V F— - Vv v T OMENERMREN TS, (149)

F¥—)VR «R+ Y3 A (Charles R. Johnson, 1948-) ic ki, AL AT - FTF7«
TITiE TIEDNSRE) TBGRO G H S HEHANDOE | X 51 TN SAE., IEFEN S
FFAENE A D IFIFHEN TR W 6N, ORI, b7 7 U Ak Eno THRAY]
OPEH | BT 77 AT ¢ X A (Saint Augustine, 354- 430) I XA EINEHICHES T &M T
2LV H, B TarV Ui, ALAY - F ST TOBENEREEZ GED ) ik
ZHWTLL RO X 5 ICHERT %,

It is perhaps safe to conjecture that the Slave Narrative proper whistles and hums
with this history, to say nothing of the nineteenth-century picaresque novel and story
of manners, and all a modern writer need do is dig, dig, dig-call it spadework—until
the form surrenders its diverse secrets. However, this hole is very deep, the archae-
ological work slow."" (Oxhrding Tale 119)

COBATCHELLAENA S, DD 19 MO ED LAZ/NGHREBYIRER S 5 X
TEEL AVLAT = F T 74 T ERBART 5 UTELARERZ (11 72 W E Sz 3
DEXIEFHRTIZDE, EPSIUERDNEITNE Lid, > T > TH O #il)
BT O, WRAFLPATINTENEDEY, TNTEALAY - FI7 4
TS RN ZDZIRICE ZMEZHITET E TR EDE TR RS RO
2o L3V A, TORIGETERFMERIE TN EHEATIENEVDED,

BbYIc

DU YVEATIVDOEERZHTALERX S EEMB T %, T D Massa Swille &
Massa’s will DFEEEEDEIE, MCENTCEARICT RA T 2 2T NA, BREDe 2
WOBRS LWV, EADDIMNERBIEIGEE R, LME TOREAITAIE [EANRT S
ETAZMO NS TN 25T, MBS T 7214 XL ] “He that knoweth his master’s
will and doeth it not, shall be beaten with many stripes.’(57) &\ 5 BEHEDOHZICH L L
CEILEBRV, EEHITHRAY 2 )VED 50 MR, ORIV AFIVOYE%R
20T PRI B S R E  BUML AR AR &0 o Tt BALGR e BICHE NS, (11)
O LERENGMELG EHFERHZEL T, B YOBEE RS IS B S TN
EN%, £ LTFlight to Canada £ \5 AL AT F 7 4 JIZTHLDSIEEN D IS T2
OHLZERDSHZ ] WS, TTUERT AV NNGZESDTH %,

20 R HICEINZ KD hoTexAd « AL AT « F I T4 TICBVTIE, FEDE
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K9 3Ll AF. FHHNERIEETRELTOEVZDT., BEDERWEZEIT L TH
%o T DMEM & FERDWBEDOGEICHS T LIk > T, BGHITE WS 7 AV AWM Z B
REGHEDOBPEICH T B EZAZMRL, HBNEEINE L, ZRICK > TEALHE
EDSRNENTEERLEZZ LN TES L, ZLTZOH-ENARITBNTE KN
Kkt B2 &, ZNRA - AT5AT - F 5T THHIELIZEDTH D, Toni Morrison
(1931-) @ Beloved (1988) D & 5 HREKMNZET 7V AR A K > TRIMDPNTVE LD
ThHs,

=
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